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Patricia George

Allowing

Across the footbridge over the rocks

My body follows to the other side

Words will follow when I know what they are

Until then I will love the garden  
with the bamboo 
with the wild grasses 
with the wildflowers
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I could take a photo
but it would only be
by someone 
who resembles me, sitting 
where I once sat.

I shouldn’t leave
this chair to go get 
the camera.
I should stay and 
watch each moment 

pass like a breeze 
through the locust leaves.

Joseph Somoza

This
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Kelli Allen’s work has appeared in numerous journals and anthologies in the US and 
internationally. She is a four-time Pushcart Prize nominee and has won awards for her 
poetry, prose, and scholarly work. She served as Managing Editor of  Natural Bridge 
and holds an MFA from the University of  Missouri St. Louis. She is the director of  
the River Styx Hungry Young Poets Series and founded the Graduate Writers Reading 
Series for UMSL. She is currently a Professor of  Humanities and Creative Writing 
at Lindenwood University. Allen is the author of  two chapbooks and one flash fiction 
collection. Her full-length poetry collection, Otherwise, Soft White Ash, arrived from John 
Gosslee Books in 2012. www.kelli-allen.com.

Jose Angel Araguz, author of  the chapbook Corpus Christi Octaves, is a CantoMundo 
fellow. Winner of  RHINO Poetry’s 2015 Editor’s Prize, he has had poems recently 
in Blue Mesa Review, Apple Valley Review, and Pilgrimage as well as in the anthology 
Goodbye Mexico: Poems of  Remembrance. He is pursuing a PhD in Creative Writing and 
Literature at the University of  Cincinnati. He runs the poetry blog, The Friday Influence.

Joe Bisicchia writes of  our shared spiritual dynamic. An Honorable Mention recipient 
for the Fernando Rielo XXXII World Prize for Mystical Poetry, his works have 
appeared in several publications, as well as the theatrical stage. The current public 
affairs professional in New Jersey is a former award winning television host who also 
taught high school English. His website is www.widewide.world.

A.M. Clarke is originally from Florida. She has lived in Utah for about 4 years and she 
hasn’t seen the beach in nearly that long as well.

Alice B. Fogel is currently the New Hampshire State poet laureate. Her third book, 
Be That Empty, was a national poetry bestseller, and she is also the author of  Strange 
Terrain, on how to appreciate poetry without “getting” it. Nominated 7 times for the 
Pushcart, her poems have appeared in many journals and anthologies, including Best 
American Poetry, Robert Hass’s Poet’s Choice, Yale Letters, Hotel Amerika, and Upstairs at 
Duroc, an international arts journal based out of  Paris, and she has received a fellowship 
from the National Endowment for the Arts and other awards. Another book, Interval: 
Poems Based on Bach’s “Goldberg Variations,” won the Nicholas Schaffner Award for Music 
in Literature, and is forthcoming in 2015.

Anton Frost’s poems have appeared in several online and print publications, including 
Verdad, The Bacon Review, Grasslimb, The Inflectionist Review, and Parcel. He lives in 
Grand Haven, Michigan.
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Veer Frost lives and writes in Vermont’s Northeast Kingdom, following long residence 
in England. Her poetry has appeared in Wollemi, Vermont Voices, and HerMark, and is 
forthcoming in Illuminations. After writing a novel financed by a grant from Vermont 
Studio Center, she finds in the poetic line both more freedom and more responsibility. 
She recently began to exhibit her paintings.

Patricia George is currently working as a piano accompanist for the high school 
choirs in her hometown. She has worked as a public school teacher and a tutor in both 
California and Colorado. She writes poetry because it answers her questions. She writes 
in her spare time and paints in the summer when school is out. Writing is the art of  
life — the vessel for all the arts. Publishing credits: The Muse, Dark Matter, Anderbo, 
Thoughtsmith, Red Booth Review, Fortunates, Inner Art Journal, The Voices Project, The 
Scapegoat Review, Penduline Press, If  and Only If, From the Depths, Indus Streams and 
others

Kenneth Kesner has poems included in Danse Macabre du Jour, Line Zero, Retort 
Magazine, Subterranean Blue Poetry, and Ygdrasil. He’s a long-time student of  Tae Kwon 
Do.

Bob Meszaros taught English at Hamden High School in Hamden, Connecticut, for 
thirty-two years. He retired from high school teaching in June of  1999. During the 
70s and 80s his poems appeared in a number of  literary journals, such as En Passant 
and Voices International. In the year 2000 he began teaching part time at Quinnipiac 
University, and he began once again to submit his work for publication. His poems have 
subsequently appeared in The Connecticut Review, Main Street Rag, Red Wheelbarrow, Tar 
River Poetry, Concho River Review, and many other literary journals.

Christina Murphy’s poetry is an exploration of  consciousness as subjective experience, 
and her poems appear in a wide range of  journals and anthologies, including, in PANK, 
La Fovea, Dali’s Lovechild, and Hermeneutic Chaos Literary Journal, and in the anthologies 
Let the Sea Find its Edges, edited by the distinguished Australian poet, Michael 
Fitzgerald-Clarke, and Remaking Moby-Dick, edited by Trish Harris and published by 
EU Art Line. Her work has been nominated multiple times for the Pushcart Prize and 
for the Best of  the Net Anthology.

Simon Perchik is an attorney whose poetry has appeared in Partisan Review, The 
Nation, and The New Yorker.

Tom Pescatore grew up outside Philadelphia dreaming of  the endless road ahead, 
carrying the idea of  the fabled West in his heart. He maintains a poetry blog: 
amagicalmistake.blogspot.com. His work has been published in literary magazines both 
nationally and internationally but he’d rather have them carved on the Walt Whitman 
bridge or on the sidewalks of  Philadelphia’s old Skid Row.



63No. 4

Patrice Pinette is inspired by alchemy between the arts; she dances as well as writes 
poems, and creates poetry-pastels exhibited with the Visual Poetry Collective. Her 
poems have appeared in Northern New England Review; Adanna, Poetica; Evening Street 
Review; Smoky Quartz; Mischief, Caprice & Other Poetic Strategies, and New Hampshire 
Poets Showcase, among others. A teacher and tutor, she loves writing with teenagers, 
leading workshops for adults, and she serves as an adjunct at Antioch University New 
England. She received her MFA in Writing from Vermont College of  Fine Arts.

Penelope Scambly Schott’s most recent book is How I Became an Historian.

Andrea Witzke Slot writes poetry, fiction, essays, and academic work, and is 
particularly interested in the places in which these genres intersect. She is author of  
the poetry collection To find a new beauty (Gold Wake Press, 2012), and her recent work 
has appeared or is forthcoming in such places as Southeast Review, Mid-American Review, 
Poetry East, Nimrod, SRPR, Crab Orchard Review, Bellevue Literary Review, The Chronicle 
of  Higher Education, and in academic books published by SUNY Press (2013) and 
Palgrave Macmillan (2014). She has been a finalist, runner-up, and honorable mention 
in several writing awards this year, including Southeast Review’s Gearhart Poetry Prize, 
Black Lawrence Press’s Hudson Award for her second book of  poetry, AROHO’s 
Clarissa Dalloway book prize for her first novel, and the 2014 Calvino Prize for her 
short fiction.

Cheryl Snell is the author of  Prisoner’s Dilemma and four other collections of  poetry, 
as well as two novels, Shiva’s Arms and Rescuing Ranu.  Her poetry and fiction have 
appeared in many online and print journals, recently in PANK, Canopic Jar, Red River 
Review, and Mixitini Matrix. She has had work chosen for a Sundress Best of  the Net 
Anthology, The Centrifugal Eye’s Fifth Anniversary Anthology and the forthcoming 
Poetry of  the Body: Parts of  the Whole. Her sister and she keep a blog called Scattered 
Light, and publish many of  their collaborations in their own Scattered Light Library.

Joseph Somoza took early retirement from college teaching years ago to have more 
time for writing and living. He lives in Las Cruces, New Mexico, with wife Jill, a painter.

Kate Soules is from Vermont and enjoys hiking the Green Mountains, traveling, 
reading, and punk rock. She has published previously in The New Poet, Stone Highway 
Review, academically, and in journalism. She has a poem forthcoming in the spring issue 
of  the Concho River Review and a creative nonfiction piece forthcoming in Meat for Tea.

Jennifer Tonge’s poems have appeared most recently in Post Road and previously 
in Poetry, New England Review, and elsewhere. She is a past recipient of  a Wisconsin 
Institute for Creative Writing fellowship, Bread Loaf  Writer’s conference scholarships, 
and residency fellowships from The MacDowell Colony, the Virginia Center for Creative 
Arts, the Ucross Foundation, and the Djerassi Resident Artists Program.
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Pepper Trail is a biologist and poet living in Ashland, Oregon. His work has appeared 
in Spillway, Borderlands, Kyoto Journal, Cascadia Review, Bellevue Literary Review, and 
other publications, and has been nominated for Pushcart and Best of  the Net awards. 
His poetry is varied, but consistently attempts to renew our understanding of  the 
timeless themes of  political justice, human connection, and our relationship with the 
natural world.

Julia Webb is a graduate of  the University of  East Anglia’s poetry MA. In 2011 she 
won The Poetry Society”s Stanza Competition and in 2014 she was shortlisted for 
the Poetry School/Pighog Pamphlet Prize. She has had work published in The Rialto, 
Magma, Poetry Salzburg Review, Other Poetry, Interpreter’s House, Stare’s Nest, South, and 
others. She is a poetry editor for Lighthouse a Journal for new writing and she teaches 
creative writing in the community in Norwich, UK. Julia’s first collection Bird Sisters 
will be published by Nine Arches Press in spring 2016.



submit to The Inflectionist Review

The Inflectionist Review has a strong preference for non-linear work that 
carefully constructs ambiguity so that the reader can play an active role 
in the poem. In general, we commend the experimental, the worldly 
and universal, and eschew the linear, trendy, and overly personal. Work 
that reveals multiple layers with further readings. Work that speaks to 
people across borders, across literary and cultural boundaries, across time 
periods, is more likely to fascinate us (and the reader). As most poetry 
practitioners in this day and age, we find rhymed poetry to be a thing of  
the past. We read only unrhymed poetry.

guidelines
•We read submissions year round, but please submit only once each 
quarter/issue.
 •You may submit 3-7 poems at a time. Please include all poems in one 
document, uploadable via our submission manager. 
•Do not include any personal information in the document, as 
submissions are read blindly. 
•In the Comments section of  the submission manager, please include 
a cover letter and a short biographical statement, including previous 
publications and a few words on your poetic approach or philosophy.
•Turn-around time is approximately 3 months. 
•Simultaneous submissions are gladly considered, but please email us at 
info@inflectionism.com to withdraw a piece that has been accepted 
elsewhere.

Unfortunately we cannot offer payment for the publication of  your work. 

All other editorial inquiries can be sent to: info@inflectionism.com. 

For more information on the Inflectionist movement, please visit 
www.inflectionism.com.



The night and day are not
so different. At any time
we can close our hands,
a bowl crafted from palms
and fingertips, filled with a light
we pretend to blow
(as) dust in each other’s faces.

	 — Kate Soules


