








Patricia George

Allowing

Across the footbridge over the rocks

My body follows to the other side

Words will follow when I know what they are
Until then I will love the garden

with the bamboo

with the wild grasses
with the wildflowers

Reenforcement and Interference
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Joseph Somoza

I
This

I could take a photo

but it would only be

by someone

who resembles me, sitting
where I once sat.

I shouldn’t leave
this chair to go get
the camera.

I should stay and
watch each moment

pass like a breeze
through the locust leaves.
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The night and day are not

so different. At any time

we can close our hands,

a bowl crafted from palms

and fingertips, filled with a light
we pretend to blow

(as) dust in each other’s faces.

— Kate Soules
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